Mrs.
Minna
Rosenthal,
Who
Got
the
Kiss
That
Brought
Her
Husband’s
Fist Into the
Tenor’s Face, and
Raised the
Question at the Top
of This Page.

Hotel Commodore In New York the

other evening that something hap-
pened suddenly, unexpectedly, which
raised a question which is not easy to
answer,

And the gquestion is:

Should a husband be flattered or furious
when another man kisses his wife?

It was after the conclusion of the pro-
gramme of the concert given as a charity
benefit for crippled children that the
patrons, guests and distinguished singers
sphit into little groups for supper and then
strolled into the splendid big ballroom for
dancing.

In that ballroom were many well-known
New York men and women of fashion,
wealth and philanthropic impulses. Bev-
eral distinguished stars of the Metropoli-
tan Opera House galaxy had generously
volunteered their services, and among
them was Mr. Rafaele Diaz, the handsome
young tenor of the Metropolitan,

Miss Mary McCormic, the charmiug
singer of the Chicago Opera Company,
happened to be in town and went along
to the concert as a guest of Mr. and Mra,

Louis White Fehr, the lawyer and musi-
cal eritic. Mr. Fehr's wife is also well-
known in the world of music ar Elizabeth
Mandelkern Fehr.

Mr. and Mrs, Fehr know everybody of
musical importance in New York and Chi-
cago, and it was the most natural thing
in tiwe world as Mr. Fehr's party strolled
across the ballroom for Mrs. Fehr to pre-
sent her guest to Mr. Diaz, the popular
tenor of the Metropolitan's forces

Fhe two musical artists, Diaz of the
Metropolitan, and Miss McCormic, ol the
Chicago company, are both young and at-
tractive and It was a real pleasure to each
of these artists to meet.

The young tenor is not ashamed of be-
ing called good looking and makes no ob
jection if somebody mentions his [resh,
glowing complexion. Mr. Diaz has Span
ish blood in his veins and his ancestors
moved up from Mexico into Texas, where
young Diaz lived his boyvhood in the open
life of the out-of-doors, which he still loves
to think of. Texas, with {ts endless miles
of unbroken grazing acres, was a joy to
him as a boy, and is still a bond of com-
mon interest with anybody else he meets
from Texas.

“It 18 a great pleasure to meet you, Miss
McCormic,” said Mr. Diaz. “With such a
charming natural face, figure and com-
wplexion, surely you need none of the
nrtlnres of make-up when you sing your
lines."

It was a very pretty specch on the part
of Mr. Diaz, and Misg MceCormic smiled
gweetly at the compliment and tried to
think rapidly for something equally pleas-
ant to say.

IT was in the crowded ballroom of the

“All those nice
things you have just
said apply to you
quite as well,” Misa
McCormic ventured,
and then, to he more
gpecific, added, “what
a wonderfully fine
complexion you have,
Mr. Diaz.”

“1 am [(rom Texas,
where the sun always
shines,” the tenor re-
plied, with beaming
face.

“Why, 1 am trom Miss Mary McCormic, the Chicago Grand Opera
Singer, Who Secured the First of the Series of
“Artistic Kisses” from Mr. Diaz, the Tenor.

Texas, too  ex-
clalmed Misa Me-
Cormie.

And then the young Metropolitan tenor
clasped both hands of the Chicago singer
and planted a kiss upon her enraptured
face—an "artistic kiss,” they called it.

Mrs. Fehr, the hostess, is a woman of
qyuieck mental action. Instantly she real-
ized that the secret key to the treasure
chest of kisses of the opera star lay in the
magic word, “Texas.” Mr. Fehr grasped
the situation, too, and touched his wife's
arm. Scarcely had the tenor withdrawn
from the gentle embrace and Miss Mec-
Carmic recovered from the delicious thrill
of the unexpected attentlon when Mrs,
Fehr pressed close to Mr. Diaz and said:

“Oh, Mr. Diaz, ]l am from Texas, too!"

Of course, the tenor did the gallant
thing, Fixing WM& ayes upon the expect-
ant face of Mrs. Fehr he advanced a step
and planted an artistic kiss where It was

hoped for.

Mrs, Fehr is a big-hearted, generous
woman. Her guest, Mary McCormic, had
been favored; she herself had received a
priceless token—were there not other
friends of Mrs. Fehr within reach who
might be gotten in on the kissing while

the kissing was good?

At that instant Mrs. Fehr's eve beheld
her [riend. Mrs. Minna Rosenthal, a few
aees away on the ballroom foor,

“Minna, Minna, come over here a min-
ute, ' want you to meet Mr. Diaz,"” she
cried,

And as Mra. Fehr brought up her friend
to the presence of the great tenor and
they clasped hands she spoke the magiec
words: o

“And Mrs. Rosenthal is from Texas, too,
vou should know.™

Again the handsome tenor arosge to the
bait and planted an artistic «iss where he
thought it belonged. A Irok of surprise
spread over the face of Mrs. Rosenthal
when——

SMASH!

A sturdy fist shot or, from somewhere
and landed squarely on the rosy Texas

complexioned forehead of the tenor.
Now, Mr. Diaz has played many parts

* knees and
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on the grand opera stage. He has been In
love scenes, in murder scenes, In duels
and in fist fights. It is necessary In play-
Ing these various grand opera roles to
seem o take thumps, punches and sword
thrusts and to fa)l as if injured or killed.
But on all these occasions on the stage
Mr. Diaz knows exactly what is coming
and prepares to take what the part calls

for and arranges his stage fall in a ‘e
comling manner,

This time, however, the flying fist was
not down on the programme. Mr. Diaz
didn't know that a very solid blow was
coming through the air to land on his
Texas complexion. He did not even know
who the man was who owned the fiat. He
had no time to practise a graceful, artis-
tie fall.

Bang!
tioned.

“Ouch!” groaned the handsome tenor
as he crumpled up in a perfectly natural
but not at all artistic bundle on the floor
of the great Hotel Commodore ballroom.

As the astonished singer groped to his
turned upward a bewildered
face he beheld the menacing fist of Dr
Harvey Rosenthal, of Riverside Drive, and
heard these words of explanation:

“Il teach you to insult a lady—you
kissed my wife! Get up and T will finish
yvour lesson now and here!” gaid the doe-
tor as that awful fist slowly drew into
position for another sledgehammer blow.

Waell, of coursé, it was a tragic situa-
tion., Mrs. Rosenthat stoed petrified with
surprise, Mary McCormie’s pretty jaw
dropped and Mrs. Fehr, who had been the
innocent cause of the tragedy, covered her
eyes with her fan to keep out of her
viflon what she was sure would be mur-
der.

Mr. Fehr, who had stood close to Diaz
during the three artistic kisses, realized
that Dr. Rosenthal was thoroughly in earn-
est. Instantly springing between the be-
wildered tenor and the infuriated husband
of the last-kissed woman, Mr. Fehr ar

(C) 1922,

went the fist, as already men-
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Mr. Louis W. Fehr.

rived at the right spot at the right mo-
ment to receive on his own head punch
number two, which was intended for Mr.
Diaz's sunny Texas complexion.

Friends gathered up the disheveled
tenor and moved him to a place of safety
in another part of the hotel,
Fehr and other friends held the able fists
of the doctor until he had calmed down,

And then, as the news of the little
tragedy spread through the great ball-
room, the, momentous question passed
from lip to lip:

“Should a husbhand he flattered or fur-
ions If another man kisseg his wife?"

The reader of this page will already

have decided his or her answer to this
question, no donbt, but it is interesting
perhaps to hear the point of view of the
various actors in that little drama on the
ballroom floor the other evening at the
Commodore

“To me, the affair at the Hotel Comnto-
dore Is not a pleasant subject to discuss,”
sald Dr. Rosenthal. “But I will sav this
| was humiliated beyvond measure to see
Mr. Diaz take such a liberty with my wife.
I regard it as the height of impudence for
any man, whether he is an opera singer
or-nof, to believe that my wife could be
pleashd and complimented by his promis-
cuous and Idly given kisses., That this
man kissed Mrs. Rosenthal openly, pub
licly on a ballroom floor, simply added to
the insult to both of us.
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Rafaele Diaz, the Sunny-
Complexioned Metropoli-
tan Grand Opera Singer,
in the Costume of the Part

while Mr,
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the tenor.™

slowly drew

“I do not need
any indorsement
of my admiration
of Mrs. Rosenthal
from any other
man. That Mrs.
Rosenthal is my
wife is evidence
that | considered
her a woman with
all the charms and
qualitiee which
made her the one
woman who ful-
filled my idea of a
wife. That is why
ehe is my wife.
My opinion is
enough for me,
whether another
man likes her
looks or not.

“Anybody with
common sense and
any discrimination knows the difference
between a compliment 5nd a liberiy. A
compliment, like a courtesy, is appreciated
by myself as well as Mrs. Rosenthal. But
anybody with the instincts of a gentleman
and the advantages that come from good
breeding, knows where the dividing line
lies between courtesy and familiarities.

“1 am old-fashioned In my ideas, per-
haps. | know that some husbands and
some wives in this modern day seem to
live under a free-and-easy code which is
to me undignified, abhorrent snd danger-
ous to sturdy morality. 1 have no fault
to find with men who feel flattered when
strangers fondle and kise their wives,
either in private of in public. That is
thelr affair. But any man who attempts
fumiliarities with my wife will be taught
# lesaon in good manners promptly.”

It might be mentioned at this point that
the doctor's wife is studying music and
has vocal ambitions. In fact, Mrs. Rosen-
thal had an appointment to have a teat
made of her voice at the Metropolitan
Opera House the wvery next day. Mrs,
Fehr was to have gone with her as her
accompanist

.

But that appointment for the test of
Mrs. Rosenthal’'s voice was broken. Dr.
Rosenthal, In the light of what he had

learned about the “artistic kiss” of the
grand opera stars, refused to allow his
wife to keep the appointment,

When Mr. Fehr was seen in regard to
the ballroom episode, and asked whether
a husband should be flattered or furious
if another man kissed his wife, he said:

“It all depends on the kind, quality,
place and circumstances of the kiss. 1 am
A Judge of kisses. 1| know the kinds and
qualities and significance of various wvari-
etles of kisses. Being well acquainted

“A sturdy fist shet out from seme-
where and landed squarely on the
resy, Texas-complexioned forehead of

“Ouch!” groaned the Aandsome
tenor as he crumpled up in a per-
fectly natural But not at all artistic
bundle on the Asor of the great Hotel
Commodore ballroom.

“Pll teach you te ineult a lady—
you hkissed my wife!
will finish your lesseon now and here,”
sald the doctor as thet awful fist
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with many opera stars 1 know what might
be called "kisses of temperament,” and
these, believe me, are very different from
the kisses which spell danger and the di-
vorce court.

“Dr. Rosenthal is not an expert on
kisses. He attaches too much importance
to the kiss Mr. Diaz gave his wife. Dr.
Rosenthal was stirred to jealousy which
would be more fitting for a Turkish Sultan
than the husband of a vocal artist, which
Mrs. Rosenthal really is.

“If 1 caught a man kissing Mrs. Fehr
in a cozy-corner, tete-a-tete, that would be
a reprehensible kiss. But I have enough
confidence in my wife to know that she
would never permit a secret caress. The
kiss in the ballroom of the hotel was a
perfectly frank, open thing. It had no
significance any more than a handshake.

“A kiss is sometimes a safety valve,”
continued Mr. Fehr, philosophically. “A
temperamental tenor admires a pretty
woman. She is flattered by his admira-
thon. A kiss is like the flashing of the
lightning from one charged cloud to an-
other. Let it flash and the emotion evap-
orates. Suppress it and you can't tell
where it will lead. If it is open, publie,
prudes may gasp. Othellos may go mad,
but men of the world will smile and
charge it up to the artistic temperament.

“Mrs. Fehr was a well-known concert
pianist when 1 met her. She was accus-
tomed to applause and admiration. To be
admired makes her happy. It is not the
first time she has been kissed by another
man in my presence. When Caruso set
sail for Italy from which he was not to
return, we went to the ship to see him off.
When in a spirit of bravado Caruso sang
one long, high note, Mrs. Fehr bubbled
over and kissed him; he kissed her back.
I did not object to that.”

So, while Dr. Rosenthal made no secret
of his furious Indignation at what he re-
garded as an insult and a humiliating
familiarity, Mr. Fehr found reason to he
pleased and rather flattered. Mr. Fehr's
happy simile which likened a kiss to the
flash of lightning harmlessly plaving be.
tween one charged cloud and another, did
not explain what would happen i{f one of
the clouds concerned in the lightning flash
happened to be charged with powder.

“If Mr. Fehr was jealous I should be
very unhappy,” Mrs. Fehr observed. “He
is glad to have men admire me, because
that corroborates his own admiration.”

And Mr. Rafaele Diaz, the handsome
tenor of the Metropolitan forces, whose
sunny Texas complexion was damaged
that night in the ballroom, had only this
mmment to make:

“Hereafter 1 shall have to get a cer
tificate of a husband's approval when any
lady tells me she is from Texas.”

And the editor, as he finishes reading
this article, wonders how the readers of
this page would answer the question:

“Should a hunbamrbe flattered or furd
ous If. another man kisses his wife?”
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